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/| N 3

17TH INTERNATIONAL
CHAMBER MUSIC
FESTIVAL and INSTITUTE

Chamber music in
a spectacular mountain
retreat setting!

FESTIVAL HOSTED BY THE

INTERNATIONALLY ACCLAIMED
ICICLE CREEK PIANO TRIO, RESIDENT
ENSEMBLE AT ICICLE CREEK MUSIC
CENTER, IN LEAVENWORTH, WA.

GUEST ARTISTS INCLUDE:
GILBERT KALISH, ANTHONY ELLIOTT,
ELISABETH PERRY, RICHARD WOLFE,
AND THE AVALON STRING QUARTET.

FOR MORE INFORMATION:
WWW.ICICLE.ORG OR
CALL 509-548-6347 EXT. 407.
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Canada

Banff Centre-

Music & Sound Program
June-August

The Banff Centre

Office of the Registrar

Box 1020, STN 28, Banff, AB T1L 1H5
(403) 762-6180 Fax: (403) 762-6345
arts_info@banffcentre.ca
www.banffcentre.ca

Offering professional and emerging musicians
and audio engineers support, creative
stimulation, performance, and recording
opportunities at the Banff Centre, a dynamic,
international, and multidisciplinary
environment in the Canadian Rockies.

Tuckamore Festival:

Chamber Music in Newfoundland
August 2-16

St. John’s, Newfoundland, Canada

Ms. Nancy Dahn

P.0. Box 23202, Churchill Sq. RPO

St. John’s, A1B 4J9 CANADA

(709) 737-2372 Fax: (709) 737-2666
tuckamorefestival@nfld.com
www.tuckamorefestival.ca

The Tuckamore Festival offers 20 young
string players and pianists (ages 16-24)
an intensive two-week program of chamber
music and solo repertoire in beautiful St. John’s
with acclaimed faculty and guest artists.

Italy

Siena Summer Music

August 1-20

Siena

Mary Gatchell

244 Riverside Dr., #5G, New York, NY 10025
(212) 362-5501 Fax: (212) 362-5501
syrethal4@aol.com /
info@sienasummermusic.org
www.sienasummermusic.org

Siena Summer Music is a musical and cul-
tural exchange with the mission to provide
musical education and performance prac-
tice to the participants. Through music per-
formance and language studies, Siena
Summer Music aims to foster international
collaboration and enrich understanding of
the ltalian culture.

SoundSCAPE Festival

July 14-25

Maccagno

Nathanael May

4525 Downs Dr., 114 Potter Hall, Missouri
Western State University

Saint Joseph, MO 64507

(785) 550-8163 Fax: (816) 271-5974
newmusic@soundscape-pavia.com
www.soundscapefestival.org

Formerly situated in Pavia, soundSCAPE is
now in Maccagno. The 2010 soundSCAPE

composition and performance exchange offers
young composers to work with performers
in all instruments/voice-types. Premiere
performances of new music written by
accepted composers, in addition to
contemporary musicology, improvisation,
extended techniques, career development
strategies.

Zephyr International Chamber
Music Course and Festival

July 3-23

Courmayeur, ltaly

Mack McCray

2123 26th Ave., San Francisco, CA 94116
(415) 753-5334 Fax: (415) 242-5688
MackMcCray@aol.com
www.zephyrmusicfest.org

30 selected students from around the
world by audition, coached by a world-class
faculty, rehearsing and performing in various
venues in the Italian alpine region. Trips to
Mt. Blanc, surrounding country and cities.
Contact: admin@zephyrmusicfest.org.

Netherlands

STORIONI FESTIVAL

WINTER January

Province of Brabant, The Netherlands with
concerts in Muziekcentrum Frits Philips,
Eindhoven / Muziekcentrum De Too

Rob Hilberink

P.0. Box 615, 5600 AP Eindhoven
Eindhoven, The Netherlands

++31-40 2655 66 Fax:+31-40 2655 601
rob.hilberink@philipshall.nl
www.storionifestival.nl/en/

The 2009 edition has the central theme
‘From musical heritage to musical master-
works’ is chosen theme for this edition.
This mirrors the very diverse influences,
particularly folk music, that inspired the
works of the great composers. Indigenous
motives, melodies, rhythms and dances
have inspired composers for ages in writing
their masterworks.

Switzerland

International Musikakademie
July 4-11

Schloss Kapfenburg, Lauchheim, Germany
Annlynn Miller

Ackerweg 7, CH-8952

Schlieren/Ziirich, Switzerland

011 4179 652 70 54

Fax: 011 4144 730 1573
annlynn.miller@bluewin.ch
www.duo-millerschmid.info

Intensive coaching (daily) of the entire
(classical) repertoire for piano and strings
(even mixed with winds, such as Beethoven
and Brahms Trios with clarinet). Individual
instruction according to need. Room and
board available for all participants.



American Composer
continued from page 15

Sounding like wild oxen is difficult in this
medium, but in several places the music
ascends to an unearthly calm where the
angels undoubtedly abide. A little calmer
and more lyrical are Vigeland’s Five
Nocturnes, for violin, clarinet, and piano of
2000, the first subtitled “Ives and Gershwin
Meeting at Westminster Bridge.” The final
movement opens with a rhythmic strum-
ming of piano strings, over which the other
instruments play a jaunty melody in parallel
intervals.

Given the lack of recognition of this
neo-Feldmanian world and the absence of
terminology for it, Vigeland’s music is
difficult to locate within it, and difficult to
describe. It meanders, finds moments of
stasis, moves on, sometimes letting complex
figurations sink in through repetition,
sometimes skipping quickly through motives
to complete some transformation. But
Vigeland is not mono-stylistic. A choral
piece for young singers, Miracles, is ecstatic
in its racing diatonicism, and he has a more
vocally conventional opera on Jane Eyre.
All of it is thoughtful, detailed, intricate,
carefully poised music, pleasurable to follow
as it leads you on voyages along horizons
whose directions won’t be known until it’s
over.

Composer Kyle Gann is a professor at Bard
College. His latest book is Music Downtown:
Writings from the Village Voice. His music
is recorded on the New Albion, New World,
Lovely Music, and Cold Blue labels.
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Desert, Rock, River—and Music
continued from page 36

Hall, Moab’s recently renovated theater
that is on the National Register of Historic
Places. The rest of the concerts, which usually
number around 15, are out in nature,
under a big white tent that’s a short drive
from Moab. “We have many, many different
venues around Moab,” Barrett says, “and we
keep finding new places that we want to use.”

September can still be hot in southeastern
Utah, with daytime temperatures frequently
well above 90 degrees. But once the Sun
sets behind the not-too-distant La Sal
Mountains and the breeze coming off the
Colorado River begins to cool things down,
it’s hard to imagine being in a more peaceful
and inspiring place for chamber music.

Unique to the Moab Music Festival are
the grotto concerts. The grotto is about
thirty miles downriver from town; and
concertgoers, musicians and instruments
are transported there on large jet boats on
the Colorado River. “It’s our magical grotto,”
Barrett says. They've done some fifty of
these concerts so far, and they’ve never had
a casualty or lost a piano. “It’s a very safe
trip with experienced jet boat operators.
There are no white water rapids on that
stretch of the river.”

These concerts are benefits for the festival
and they offer the audience a novel musical
experience. Just an easy walk from the river,
the grotto boasts exceptional acoustics,
according to Barrett. “There is no extraneous
noise and the silence in there is amazing.
You think to yourself, ‘So this is what
silence is really like.”

But performing in there can be difficult,
Tomkins says. “On more than one occasion
I've called it ‘extreme chamber music.”
Not only can the sand and constant breeze
create problems, but the extremely dry
conditions can wreak havoc on the instru-
ments. “And of course there’s no green
room where we can warm up. We just
stand up and go on and perform. But it’s
all worthwhile because you can’t beat the
natural beauty of the setting. It influences
all of us, performers and audience, in a
profound way.”

Unconventional venues for concerts are
part and parcel of the Moab experience.
Popular events are the so called “Musical

Walks,” which combine a concert with an
easy hike. A small group of participants is
bused to a spot a few miles from town;
from there, they hike along marked trails,
stopping at several places along the way for
short performances. “This has been a really
popular event,” Barrett said.

And for those who want to mix their
classical music with a more rugged outdoor
experience, Barrett and Tomkins have
something more adventurous: a four-day
raft trip down the Colorado River with a
concert at each overnight stop. The return
trip to Moab is by plane. “This is absolutely
spectacular,” says Barrett. The outing is
limited to 15 participants, along with a crew
and a small group of musicians. “We go
through the rapids in Cataract Canyon and
end up at Lake Powell. There is a concert
every night and also while we’re floating.
I¢’s really a once-in-a-lifetime experience.”

As Edward Abbey did almost sixty years
ago, Barrett and Tomkins came to see the
area as the perfect place to marry music and
nature. “It was just one of those things,”
Barrett said. “The idea of having a festival
in a place like that just puts everything in
harmony and alignment.” And with most
of the performances taking place out of doors,
the festival stays true to its mission state-
ment: “In concert with the landscape.”

For people who have never been to
southeastern Utah, “once-in-a-lifetime” is a
good way to describe it. And for everyone
who loves chamber music, the description
is even more apropos. There really isn’t a
better place where music and nature can
come together so congenially. It’s as if this
was always meant to be. Abbey really did
get it right. The desert around Moab begs
for music. It demands it. And with the
Moab Music Festival, music has at long last
become a permanent fixture in the desert.

Abbey would be pleased.

Edward Reichel, who holds a doctorate in
composition from the University of California
at Santa Barbara, is the music critic of the
Deseret News in Salt Lake City, Utah.





