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This June, for the third year in a row, New York University will play host to a group

of young woodwind players, gathered for an intensive week of learning, rehearsing,

and performing. The institute hosts 25 musicians, and it’s anything but a random

number: It breaks down into five woodwind quintets, each under the guidance of a

member of the Quintet of the Americas.

The program was the brainchild of

Esther Lamneck, NYU’s director of instrumental studies. “I
wanted to let woodwind players know that there are performing

Think of it as the right place, the right time—and the

right music. When Chamber Music Northwest started in

1971, its ambitions were modest—presenting a handful of

summer concerts in small-scale Portland, Oregon. In the

thirty-five years that have followed, Portland’s population

has doubled, and the city has become a center of high-tech

industry. In the meantime, CMNW has become a full-fledged five-week summer

festival, with a series of winter concerts added into the mix. The organization runs

on an annual budget in excess of a million dollars, and has garnered a multimillion
dollar endowment.

“This is for something that started with the idea ‘Let’s put on a couple of con-
certs in the summer,” says David Shifrin, now celebrating his 25th season as
CMNW’s artistic director. “It didn’t come
with its own venue, or a mandate, like the

possibilities and a career possibility—that composers will write
for you,” she says. She invited oboist Matt Sullivan, an NYU
faculty member, to launch the project, along with his four
Quintet of the Americas colleagues.

The young people spend their mornings in rehearsal, after-
noons are devoted to masterclasses and private lessons, and
public concerts occur at the end of the week. “For some of
them, it’s the first time they've actually worked in a team and
put together a difficult work,” says Sullivan. “It’s quite thrilling
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to know you're introducing students to these great works.”

The institute’s focus isn’t solely musical: It includes instruc-

tion in the business of music-making and forming a career, and advice on how to manage the inevitable

conflicts that arise in chamber music groups. The week also features a dose of socializing, including

evening gatherings where the young musicians mingle with their mentors. For some, it can be a life-alter-

ing experience. Dan Padmos, a clarinetist now in his senior year of high school, entered last year’s program

unsure about whether he truly wanted to pursue a career in music. One week later, he emerged with a call-
ing. A turning point for Padmos: a party held at Matt Sullivan’s apartment, and the insight it offered into
the musician’s life. “I loved the way everything was set up there,” he says. “I thought ‘If this is what the

musician’s life is like, it’s definitely appealing.” www.quintet.org/nyusi.html
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Cellist Jeffrey Zeigler has joined the
Kronos Quartet. Zeigler is a graduate of
the Eastman School of Music and Rice
University and was cellist of the Fischoff
Award-winning Corigliano Quartet from
1998-2004. Zeigler replaces Jennifer
Culp, who performed with Kronos for
six years.

Violinist/composer  Cornelius  (Neil)
DuFallo has joined the New York-based
string quartet Ethel. A co-founder of the
FLUX quartet, DuFallo runs the contem-
porary music ensemble Ne(x)tworks and is
also a member of the International Sejong
Soloists. Other recent affiliations include
the Absolute Ensemble, Ornette Coleman’s

Harmelodic Chamber Players, and Butch
Morriss New York Skyscraper. DuFallo
replaces one of Ethel’s founding violinists,
Todd Reynolds.

Composer Alan Fletcher has been named
president and chief executive officer of the
Aspen Music Festival and School.
He comes to Aspen from the positions of
head of the School of Music and professor
of music at Carnegie Mellon University in
Pittsburgh, Pennsylvania, where he has
been since 2001. Previous positions
include provost and senior vice president at
the New England Conservatory. Mr.
Fletcher succeeds Don Roth, who served
with the Festival from 2001 to 2005.

Chamber Music Society of Lincoln Center.
[Shifrin was CMSLC’s artistic director from
1992 to 2004.] It grew along with the city
of Portland.”

Shifrin sees the specific qualities of
Portland as intrinsic to CMNW’s success.
For one thing, the city’s intoxicatingly mild
climate has proved a real draw to the musi-
cians who return, summer after summer.
(“Fred Sherry says it’s almost like a second
home,” says Shifrin.) And even with its
recent growth, Portland is still too small to
support a full-time symphony orchestra or
opera company, which gives chamber music more prominence there than it might
have in a bigger arena. But CMNW’s success is also due in part to the Portland’s
civic culture. Professionals from all over the country have settled there. The city has
a thriving art museum, and a number of college campuses. “It’s quite a sophisticat-
ed small city,” says Shifrin. “There’s a lot of intellectual and musical curiosity.”

This coming summer, festival programming will center around the season’s most
prominent classical-music birthday boys, Mozart and Shostakovich, plus works of
the composers they influenced and those who influenced them. As in previous sum-
mers, the concerts will bring together established performers (Ida and Ani Kavafian,
Peter Wylie, Kenneth Cooper) with accomplished young musicians. In many cases,
musicians who seldom get a chance to collaborate during the winter season will
have an opportunity will play together in unexpected groupings.

“It really is a repertory company,” says Shifrin. “Chamber Music Northwest was
modeled after two organizations—Chamber Music Society of Lincoln Center and
the Marlboro Festival. Its become a conglomeration of both.” www.cmnw.org
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In mid-December, Chamber Music America learned of the death of Scott Reiss, 54, a co-founder of
the Folger Consort and—with multi-instrumental string player Tina Chancey—of Hesperus, a CMA
member ensemble known for its unique blend of European early music and American folk genres. A
clarinetist who became a self-taught recorder virtuoso, Reiss was an ensemble musician championing
many musical traditions, from pre-Baroque to Arabic and Andean wind music to American blues. He
also played other instruments, including the hammered dulcimer and Irish pennywhistle.

According to Ms. Chancey, who was his wife as well as his musical partner, one of Reiss’s major con-
tributions was to change the public’s view of the recorder: “The fact that it has a small range—only an
octave and a half—and that kids play it as a starter instrument has meant that people often regard it
as quaint or cute.” Reiss’s ability to bend and shape notes and finely adjust pitch “made the recorder
into a subtle and serious instrument. His performances were historically informed, but never fussy.”
Reiss also thought it was important to liberate musicians from the printed page. To that end, he
founded (with Mike Seeger) Soundcatcher, the annual West Virginia summer workshop that teaches
musicians to play by ear.

A resident of Arlington, Virginia, Scott Reiss was a Pennsylvania native who went to Antioch College
in Ohio and studied music at the New England Conservatory of Music and the University of
Maryland. His wife reports that he suffered from bipolar disorder (also known as manic-depressive ill-
ness) and that he took his own life.

Theodore Roosevelt (“Ted”) Williams, 75, for four decades a professor of chemistry at The College

of Wooster, died in December. In 1985 Williams established the Wooster Chamber Music Series, now

in its 21st season. A non-musician who loved chamber music, he presented and befriended many of the

world’s leading chamber musicians and ensembles, including the Brentano, Cavani, Colorado, Emerson,
Juilliard, Magellan, Mendelssohn, Muir, Pacifica, Talich, St. Lawrence, and Ying string quartets.

“Ted Williams epitomized the one-person force that brings

music to communities,” said David Finckel, cellist of the

Emerson Quartet and co-artistic director of the Chamber Music

Derek Bailey, guitarist Society of Lincoln Center. “His passing accentuates what I per-

Clive Bradley, steel-drum ceive as the coming crisis in presenting—a generation who were

arranger
Constance Keene, pianist
Joe MclLellan, critic

Donald Martino, composer
Homer R. Mensch, bassist
Stephen (“Lucky”) Mosko,
composer; founder of
California EAR Unit
Stevenson J. Palfi, maker of
jazz documentary films
Karen Poné, pianist;
artisticlexecutive director,
Poné Ensemble

Scott Reiss, recordist,
Hesperus

Gyorgy Sandor, pianist
Theodore R. Williams,
chemist; founder, Wooster
Chamber Music Series

educated about music in schools is leaving the scene. Ted was a
community presenter who saw how it could be done, what it
would take to do it, what it meant—and he just went home and
did it.”

Dr. Williams was nationally known for his research on human
eye tissues, as well as his commitment to making science more
accessible to women and minorities. Among the many honors
he received were the Presidential Award for Excellence in
Science, Mathematics, and Engineering Mentoring and the
Percy L. Julian Award from the National Organization for the
Professional Advancement of Black Chemists and Chemical
Engineers.




