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What!s N ew, “When I was in school, new music was Stockhausen,”
says Burton Beerman. “But it isn’t the pariah it once
Pussycat? was. New music today can be like a pussycat rubbing
up against the audience and saying, ‘Love me, love me,
love me!””

Beerman knows whereof he speaks. As director of
the MidAmerican Center for Contemporary Music, he heads up the Art & Music
Festival, a three-day event when Bowling Green State University in Ohio becomes
an international hub of new music. It’s an intense period of world premieres, many
by young composers, along with symposiums, art exhibitions and masterclasses.
The 28th annual festival will be held this year on October 18-20.

The MidAmerican Center, part of the College of Musical Arts, serves as Bowling
Green’s de facto doctoral program in contemporary music, along with engaging in
archival and promotional activities. But there’s no question that the festival is its
centerpiece. “One of the nice things about Bowling Green is that it honors new
music,” says Beerman, who leads the festival and directs the MidAmerican Center.
“It provides grants for the people who are going out and playing it—and it provides
release time for the director [to organize the festival]. ’'m not sure this kind of
festival could occur like this anywhere else.”

The time commitment required for the festival can hardly be overstated. Its open
submissions policy means that Beerman must personally make his way through
more than 300 scores, whittling down the
list to the 35 works that will eventually be
performed. “Sometimes you have make
decisions quicker than you really want to,”
says Beerman. “Some works are infantile—
you know you arent going to do them.
Then you have to consider things like the
length of the works, the resources you need,
the things you can put together to make
good concerts. We try to have a wide variety
of styles. And we try to have the whole
world represented—not just one country.”

Student musicians and ensembles present
much of the music, augmented by guest per-
formers like cellist Madeleine Shapiro, who
was featured in the 2006 festival. Many of
the young composers make their way to
Bowling Green for the festival, turning it
into an informal composers convention.
Each year, one prominent composer is a fea-
tured guest; the list of past guest composers

BELGIUM’S THELEMA TRIO AT BOWLING GREEN

includes John Adams, Milton Babbitt, William Bolcom, John Cage, and Joan
Tower; in 2007, it will be Chen Yi. Aside from overseeing performances of their
works, these composers take part in an audio “living archive,” preserving their voic-
es and thoughts on music. (Many of these files are available on the festival’s web-
site.)

For all of the confluence of new-music talent, Beerman is adamant about not
letting the festival turn into a hermetic, in-crowd event. He is proud of the
audiences that the concerts draw—not just from the university, but from the town
and beyond. This is largely due to the Center’s concentrated outreach program,
involving presentations in the university, in local high schools, even in coffechouses
and the Kiwanis Club. For Beerman, there’s a simple formula for drumming up
interest. “Tell people it’s good!” he says. “You've got to act like it’s the thing to do,
and that they belong there.”
www. bgsu. edu/colleges/music/MACCM/festival

Cocktail music it aint. Each October,
Ann Arbor, MI, becomes home to an
assemblage of some of the most innova-
tive improv-based jazz groups around.
The annual event’s name, “Edgefest,”
suggests the nature of the performances.
Whether it’s trumpeter Dave Douglas,
saxophonist Roscoe Mitchell, the
Balkan-influenced Paradise Trio or the
Navajo singer Mary Redbone, the four-
day festival stretches the limits of jazz
and erases the boundaries that separate
it from other genres.

One of the more unusual aspects of
the festival is its presenter: the
Kerrytown Concert House, a perform-
ance space that throughout the year
hosts everything from classical chamber
music to cabaret. Mezzo-soprano
Deanna Relyea, looking to establish a
music venue in Ann Arbor free from the
looming presence of the University of
Michigan, fashioned the space in 1984

from an old house in the city’s historic
Kerrytown district. (The previous
owner had wanted to knock down the
house to create a parking lot for his
abutting office building, only to be
thwarted by the city itself.) The result is
an intimate music hall of 110 seats
with a truly unexpected layout—an L-
shaped room, with the stage at its crux.
Edgefest dates from 1997, founded
by local jazz aficionado Dave Lynch.
After ten years at the helm, he has
stepped down, leaving Relyea, executive
director of the Concert House, to
oversee the festival. “My background is
classical—getting to know this music
and the artists has been an education for
me personally,” she says. “And Dave is
certainly going to be in the wings.”
Edgefest bursts out of the confines of
Kerrytown Concert House and into the
clubs, cafés and art galleries of the
surrounding community. There’s even

SWEDISH COMPOSER
AND ACCORDIONIST
LARS HOLLMER AT
EDGEFEST

an Edgefest parade. All these activities
help entice audiences who otherwise
might find the prospect of avant-garde
jazz forbidding. “Some of the tradi-
tional jazz fans in town—they’re kind of
afraid of Edgefest,” admits Relyea. “But
after they hear some of these perform-

ances, they’re more willing to try it. It’s
not smooth jazz—which we don't like
anyway. They can have their Kenny
Gs!” www. kerrytownconcerthouse.com
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