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EMANUEL AX AND KELLY HALL-TOMPKINS AT
THE OLIVIERI CENTER FOR WOMEN
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The idea emerged Hall-Tompkins talks about her “BHAGs”—her “Big Hairy Audacious Goals.”
One is to get a corporate sponsor to help her expand Music Kitchen/Food for the

Soul’s activities and repertoire. Another goal is more personal: “My BHAG is that

gradually. Before per-

. in the forming a work in

E e Kitchen public, violinist Kelly
- i Hall-Tompkins has

' always liked to play it

through for colleagues. But in February

homeless people would be so familiar with this music that they would feel totally
comfortable attending a free concert alongside other patrons,” she says. “What if
these people could come to Carnegie Hall and not feel out of place and ashamed,

| but have a real personal stake in what’s going on there?”
h ]
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2004, as she was preparing for a concerto www. kellyball-tompkins.com www.musickitchennyc.org
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appearance with the Greenville (South
Carolina) Symphony, her husband, percus-
sionist Joe Tompkins, came up with another
idea. Tompkins works as coordinator of the
cooks at the men’s shelter at Holy Trinity
Lutheran Church in Manhattan; he suggest-
ed that she try performing the music for the
shelter residents.

While Hall-Tompkins played her pro-
gram—DMozart’s Violin Concerto no. 4 and
an encore of Kreisler’s Recitative and
Scherzo—some of the residents went on about
their business. But others stopped and listened, evidently engaged by what they were hearing. It was
enough of response to plant a thought in her head. A year later, in March 2005, that idea bore fruit in
Music Kitchen/Food for the Soul, a regular series of concerts in which accomplished classical musicians
play for homeless people. “This isn't an underserved audience,” says Hall-Tompkins. “It’s a completely
non-served audience.”

The concerts take place at Holy Trinity Lutheran, as well as at the Olivieri Center, a shelter for
women. Hall-Tompkins has drawn on friends and colleagues to create a pool of participating musicians.
Sometimes the performers find themselves engaged in extra-musical activities—as at the very first concert,
when the volunteer cooks didn’t show up at the shelter, obliging the musicians to whip up a spaghetti
dinner before they sat down to Brahms and Mozart.

Some of the performers—Emanuel Ax, for example—have come from outside of Hall-Tompkins’s
immediate circle. She approached the pianist during a break at a New Jersey Symphony rehearsal (she’s
in the violin section); and when she told him about her project, he volunteered to perform. She
managed to get Steinway to donate a piano for the day to the Olivieri Center and treated the residents
to a program of Beethoven’s Violin Sonata no. 1 and the Brahms B-Major Piano Trio, both with Ax.
“I went around before the performance telling people, ‘Believe it or not, there’s going to be a piano right
here—and a world-famous pianist to play it!" ” says Hall-Tompkins. “They couldnt believe it. It was a
glorious day.”

Although some in the Music Kitchen’s audience members are newcomers to classical music, others
bring a lifetime of awareness to the concerts. “Homelessness has no prerequisite: These people can come
from all walks of life,” says Hall-Tompkins. “We've played for people who come from careers in inter-
national business and universities, and they find themselves now to be homeless. One woman said she
had worked for the Boston Symphony. I found that particularly poignant.”

“Whenever I hear the word ‘diversity,’
I get worried,” says Sarah Manning.
The concept of diversity itself isn’t trou-
bling: As a female instrumentalist—a
saxophone player, no less—Manning
certainly brings diversity to the male-
dominated world of jazz. But she rankles
at the idea that her gender makes her an
oddity. “One time at a gig, someone
told me to get up there and ‘be a female
musician,” she says. “Tt means that you're
considered separate from jazz as a whole.”

Manning (who’s based in Berkeley,
California) has knowingly planned her
new quartet, Shatter the Glass, to be
seen as part of the jazz mainstream. She
is the group’s front person, but the other
three members are men: pianist Art
Hirahara, bassist Thomson Kneeland
and drummer Kyle Struve. “I made a
conscious decision not to have an all-
female group,” says Manning. “In addi-
tion to avoiding the ‘girl group’ trap—
where it is too easy to be marginalized—
I think that it’s important to show that
men are comfortable being a part of a
group led by a woman.”

Manning’s ambitions for Shatter the
Glass go beyond performance. She
intends to use the group as a means of

bringing women and girls into jazz. This
summer, she plans a week-long residency
in an art space in Northampton, Mass-
achusetts. The storefront location will
allow local residents to walk in and listen
to the groups rehearsals. Meanwhile,
Manning has contacted local music
teachers to recommend female students.
During the residency, she’ll work with
one student a day, and talk with them
about the problems they might face as
jazz musicians.

Ultimately, Manning would like to get
nonprofit status for Shatter the Glass.
One of her chief reasons: Creating a
structure where the quartet can perform
outside of the standard jazz-club circuit.
“There are places I've played where I
wouldn’t want my fans to come—where
they wouldn’t be able to listen to the
music” she says. “And they're called ‘jazz
clubs!””

Manning cites the Kronos Quartet as
a model for Shatter the Glass—a group
that looks beyond market considerations
to play difficult, worthy new music. By
pursuing a nonprofit model, Shatter the
Glass can build a full rehearsal schedule
into its activities, allowing the quartet
to tackle music that could never be

SARAH MANNING

sight-read on the bandstand, and would
land with a thud in most jazz clubs.
“While many jazz standards can make
pleasant background music in a restau-
rant, new music is not acceptable in many
traditional jazz venues,” says Manning.
“After all, do you really want to be over-
whelmed with emotion while tucking
into a pile of garlic mashed potatoes?”
wwuw.shattertheglass.org;
www.sarahmanningmusic.com
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The dominant pastimes each winter at Colorado’s Durango Mountain
Resort are two-mile-high skiing and snowboarding. But for three weeks
every summer, the base of Purgatory Mountain hosts an entirely different
activity: Music in the Mountains, an annual classical music festival that
features orchestral and chamber concerts, along with a conservatory that
brings 150 young musicians to the Rockies to work with participating
musicians.

Considering the spectacular setting, the festival makes a natural tourist destination.
But the core of its support comes from the neighboring community—the town of
Durango and its surrounding areas. It has proved an unusually welcoming environment
for both the music and the performers. Many of the musicians return year after year;
some have even bought homes in the area and plan eventually to retire there. And many
of the locals—a combination of longtime residents and urban exiles—bring an abiding
love of music to the festival’s activities.

“It’s an absolutely beautiful place,” says Gregory Hustis, principal horn of the Dallas
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Sebastian Currier's Static (scored for flute, clarinet, vio-
lin, cello, and piano) has become the first chamber work
for which a composer has received a Grawemeyer Award,
an international honor carrying a prize of $200,000. The
piece was commissioned by Music from Copland
House.

The violist Yu Jin has joined the Ohio-based Miami
String Quartet, marking the MSQ’s first personnel
change in 12 years. She replaces longtime violist
Chauncey Patterson, who has retired from the quartet
for medical reasons. Jin has been the principal of Canton
Symphony Orchestra, City Music Cleveland, and second
chair of Red {an Orchestra}. The Miami String Quartet is
quartet-in-residence at Kent State University and visiting
quartet-in-residence at The Hartt School of the University
of Hartford.

In January, the board of directors of Bostons Longy
School of Music clected Karen Zorn to be the school’s
tenth president. Zorn succeeds Anna Kuwabara, who
served as interim president since 2006, and Kwang-Wu
Kim, who had stepped down to become dean of the
Herberger College of Fine Arts at Arizona State University
at Tempe. Ms. Zorn was previously associate provost and
associate vice-president of Berklee School of Music.

Symphony Orchestra and the festival’s director of chamber music. “And it’s like the rest of Colorado, where you
can’t find a place with more than six people and a herd of cattle that doesn’t have music in the summer.”

This summer’s performances will take place in the festival’s existing 550-seat tent. But in 2007, the festival
will have a whole new look, with a brand-new 700-seat tent and ample lawn seating. While the present tent
shuts out the surrounding vistas, the new one will open up in back toward the West Needle Mountains, treat-
ing audience members to a spectacular view as they listen. (“We're keeping the tentmakers in business,” says
Hustis.) The festival orchestra will also have a new conductor, chosen from a field of seven. In an unusual
arrangement, each of the seven contenders was invited to conduct a concert with the orchestra; three appeared
in 2006, and the remaining four will be seen this summer.

Even though the Music in the Mountains festival is limited to late July and early August, its local presence
lasts all year. Its “Taste of Music” program sends musicians into area schools to perform and teach. The festival’s
ongoing efforts raised awareness of classical music to such an extent that 250 of the school district’s 4,800 stu-
dents are studying string instruments; the students even have their own string orchestra.

“There’s something special about this community,” says Tom Jones, president of the festival’s board. “The
community loves music, and the musicians love Durango.” wwuw.musicinthemountains.com

After a career of nearly four

decades, the Vermeer Quartet

(Shmuel Askenasi, Mathias Tacke,

Richard Young, and Marc

Johnson) decided to make this

season its last. The decision was announced

last year during its annual performance of

Haydn’s Seven Last Words of Christ at

Rockefeller Chapel in Chicago. But in fact, the

members had been planning the disbandment
for more than four years before that.

“The impetus came from me,” admits

Johnson, the group’s cellist. “My wife wanted to be able to put a number on when [the quartet] was
going to come to an end and we could move into the next portion of our lives.” Johnson told his col-
leagues that he would understand if they wanted to find a new cellist to replace him, but all concerned
ultimately decided it would better to simply dissolve the group.

According to Johnson, apart from the understandable desire to lead a more settled life and leave
behind a 100,000-mile-a-year touring itinerary, the decision has a quit-while-you’re-ahead aspect. “I've
seen a lot of our esteemed older colleagues play past the point where they should have stopped,” he
says. “You want to play only while you have the possibility of playing well. We think maybe we've got
that right.”

Needless to say, this final season has packed an emotional punch for the musicians. They know that
their final concert will be loaded with emotion. (It will take place late in the year at the Bay Chamber
Concerts in Rockport, Maine.) “What we hadn’t anticipated was that it would be a whole season of
last concerts in places where we had home stadia,” says Johnson. “We had our last concert in Amsterdam,
our last concert in Paris, our last concert in New York.

“For all of us, it’s been our life’s work,” says Johnson. “This season feels extra sweet.”
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